
 
JIM NORTON: COWBOY ARTIST OF AMERICAN 

 
 
 Jim Norton was born in Price, Utah, and early on learned the value of hard work from 

his family. Norton’s early years in Price were spent near his grandfather’s farm. His 

grandfather was also an artist.   Jim watched for hours as his grandfather painted and he 

absorbed everything.  It was not long before he wanted to paint too. 

 

 The family moved from Price to Carlsbad, New Mexico, on to Moab, Utah, and 

finally to Lyman, Wyoming.  Wyoming was where Jim attended high school and first began 

to experiment with paint and color.  It is also in Wyoming that Jim helped his friends with 

ranch chores, learning first hand some of the subjects his paintings now depict.   “Art was 

just something I liked to do,” he says. “I didn’t know you could make a living from it.”  His 

grandfather, Earl Faussett, inspired Jim, as well as his cousins Lynn and Dean Faussett, all 

accomplished artists. They were generous in sharing their knowledge with the young painter, 

who continued to be intrigued with color and form. 

 

 Norton began selling his paintings to friends and neighbors. His grandfather had 

shared with him the art of Charlie Russell, Frank Tenney Johnson and Frederic Remington, 

and Jim studied and copied their works.  He became restless and left school before 

graduation to go to Australia, where he lived for two years and had many contemporary 

cowboy experiences that are hard to find in America today. 

 

 Jim moved back to Utah to study with Bill Whittaker at Brigham Young University.  

He saw some Cowboy Artists of America catalogs in the school book store.  “I couldn’t 

afford them,” he remembers, “so I would go in and just look at them.” 

 

 Artist Conrad Schwiering, encouraged him to visit museums across the country and 

around the world to study the great artists and learn from them.  “Connie taught me to work 

from life and in the outdoors,” he adds. “He taught me to take my time.” 



 
 Whitaker encouraged Jim to pursue his art on his own, free from the influence of his 

professors. He got a job and painted before work and in the evenings.  He soon realized that 

he needed to dedicate himself full-time to his art if he wanted to succeed at making a living 

from it.   In the late 1970s, Norton quit his job to paint full-time.  “It was the toughest and 

best decision I have ever made,” he recalls, “but if you want something badly enough, you 

have to pay the price.” 

 

 Jim Norton struggled to make it as a professional artist. A recession affected the art 

market.  He spent time away from his growing family meeting with galleries.   All the while 

he kept painting, studying and learning.   Finally, he found a buyer who agreed to purchase 

one painting a month.   Later a gallery purchased three a month and agreed to show his work. 

Then his gallery owners told him, “You are going to be good,” giving him the 

encouragement he needed.   “I came up in a time when it was tough and you really had to 

work at it,” he explains. “You had to pay your dues.” 

 

 In 1989, he was invited to present his art to the Cowboy Artists of America. He 

attended the meeting without expectation, but grateful for the chance to get his foot in the 

door of an organization he had admired for so long. He was on his way out the door with his 

paintings when he realized that he had just been invited to become a member of the CAA.  

The Cowboy Artists of America is the premier Western Art group of our time, its members 

make up the best western artists.  “When it is something you work for your whole life and it 

finally happens, I can’t even explain how that makes you feel,” remembers Norton. “I was 

pretty shaken.” 

 

 Two decades later, Jim is thriving as an artist and works out of his main studio in 

Utah and his cabin studio in Wyoming. There, he prefers to work with models in natural 

light, lessons dating back to his early days in Lyman. While he has persevered on the long 

road to success, he is not content to rest on his laurels.  A perpetual student of nature and art, 

he can turn any trip into a cultural and educational experience. He frequently packs into the 



 
Canadian and United States Rocky Mountains searching for new material.  His work is found 

in several major collections throughout the United States and Canada. 

 

“If you quit studying and learning, you go stale,” he concludes. 

 

 


